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It Isoneof theIroniesofllfe thatwhenwelaborwethinkoftenoflelsure,andwhenweareatplayweoften
become quIte serious-mInded, questionIng ourllve's direction. Schooledln drawIng and sculpture, Lucette
WhIte'slifebroughther totheshoresofCapeAnnInMassachusettswhere,whilesheoftenworksIn water
colors,herIntegraluse ofblackandothernontradItIonaltechniquesgivesherworka surprisinglystrong
emotionalcontent.Her studiois by the sea, yet her creationsarisemainlyfroman inner landscape,not
fromattemptsat dispassionatemimicry.

Themostpowerfulinfluenceuponmyartisticdevelopment
wasthesculptorGeorgeDemetrioswhosetheoriesofmove
mentandbalance,andoftheâ€œensemble:'providedmewith
theconfidencetoattempttodevelopmyownpersonalstyle,
whichisa neverendingprocess.Ialsostudiedarthistoryand
printmakingwithProfessorJohnCanady,formerartcriticfor
TheNew YorkTimes,at NewcombCollegein NewOrleans,
andwatercolortechniquewithHiltonLeechat the Sarasota
Schoolof Art in Florida.

Methods and Materials
Someofmy @rk,includingsculpture,isanimmediatevisual

responsetowhatI haveseenor felt. InsomecaseswhileI
amoutofthestudioandworkingon-site,thecompositionis
stilldevelopedcompletelyinmyimaginationbeforeI actually
begin. I mightsketcha few guidelines,but mostlyI concen
trateontransferringtheemotionthata particularscenehas
evokedin me directly to the paper.

Myotherâ€œmethodâ€•ofpaintingis,perhaps,moredeliberate,
inthatIhavestudied,observedandthoughtaboutaparticular
subject,and an ideahasformedin mymindovertime. From
there,I paintcompletelyfromimagination.Yetinattempting
to expressthe subject,howeverremovedin time or distance
Iamfromthatsubject,theprocessissimilartomyon-site @rk.

Forbothapproaches,thereisa deliberateattempttoassert
thepresenceoftheobserverinthecreationandthustocreate
a truly unique expression.

The physicalprocessbeginswithhighqualitywatercolor
paperpurchasedinlargerollsandcuttothedesiredlength
andwidth.I thentackthepiecestothewallandpaintdirectly
on to the surface.I employhighgrade watercolors,gouache,
drawinginksand frequentlyusetiny touchesof brilliant inks
forilluminationeffects.

Ibegin withlarge,usuallypale washes to blockinthe com
position, allowingtime betweenlayersfor some drying. At
times,I usegouacheforeffectand Ialwaysaccentwithblack.
Itryto paintwithstrength and concentrationto reveal inner
meaningandemotioninparallelwiththeoutwardimage.Ihave
beentoldthatmyuseofblackasa colorisoneofthemore
uniqueaspectsofmywork.I believethat a stronguseofcolor
isthemosteffectivemeansthatI havefoundforexpressing
theemotionalcontentof mywork.

Results
â€œStormFantasyâ€•@a 14â€•x 60â€•watercolor,reflectsmylove

oftheseaassubjectmatter,aswellasmycontinuingfascina
tion with the movementof light. The paintingdepictswaves
crashingintoeachother.I havedeliberatelyrefrainedfroman
choringthepaintingwitha foregroundorhorizoninorderto
conveya sense of our complete lack of control over these
forces.Thedominantcolorsaregreensandblues,wfthtouches
ofyellow,andblackaccents.Ibelievethatthisworksucceeds
in conveyingthe fearandfascinationI oftenfeelwhenfaced
withthe powerofthe naturalworld.
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